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GRADED COURSE OF STUDIES. 
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GRADE IV. 

This book introduces the thirty second nut,:. A thirtysecond note, has either three bars or three flags. 
He.marksgtve.n in book It. concerning the sixteenth note are applicable to the thirtysecond note. 

CELEBRATED FIVE FINGER EXERCISES. 


These exercises for the development of the flexibilitu and independence of the finders should be played every day, in ce 
lion with the study in hand, from eight to sixteen times. 

•» 4 5 4 

Fin fieri nr/ for the riyht hand. * 3 * 3 

• ■ 11 . x 



a 2 

£ a f s 

5 » 5 4 

Fin per in y for the left hand 


The position on the key board for the left hand is two octaves lower than that of the right hand. Do not play both hands to. 
pettier until each hand has mastered all the difficulties of the exercise . 


N?l. 



N? 2. 


N? 3. 


N? 4. 


N9 5. 


N? H. 

s'* :I 

These exercises are also to be practiced in the tonalities ( key s) of D flat lhajor, E/tot major, B flat major and B major. 
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MERRY RIVULET. 


4 


(a) The Urn, signature of this study is A. The thirtysecoud note is here introduced, f our thirtysecoud notes equal an eighth, 
hence, tour thirl, , seconds must he played to one count. Alter the study cup be played smoothly, without any breaks, play it also 


in 


2 


tone, tiro taunts to a measure. 


The picturesque a rouping of notes given to the left hand has been explained at No, 7, Bookli, page 11. Heed, carefully, the tied 

a 


nates. This group could also have been written thus'. 


In repeating, take notice that when the fourth eighth under 1* 



r 


is reached, you must then proceed to 


2 . 


■Ihis abbreviation «/ u part of a measure is not often met uilh.it is here yiren to familiarize the student with it. 

@ Separate pravthe of the. hands, at first, is here ■ peeiatty recommended. Do not play both hands together until each hand has 
fully mustered its part. 

* - X * p.-- r with fingers in the roun - 


(E) Special attention must be given here to the miXtd position. Strike the following chord 
did position and observe where the tips of the fingers touch the keys: in the striking of the keys separately, the finger lips must 
slrihe the keys in the same place as in the rounded position. 
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All the remarks embodied in the study of" Slerry Rivulet" for the right hand are applicable to this study for the left hand. 
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For recreation, introduce here, one or all of the following pieces:* The Banja 1 * by Lichner" Minnehajia Polka** bg Lara and Vitae" from 
** Symphony Op.9&*( classic) by Beethoven _ Sidus. W(il - W 


1 





HIDE AND SEEK. 


« 


(A) This Stud,/ can be counted according to either 4 or 2 It is recommended to count t «f first;* when the study ran 

be played smoothly, count 


loj The subject, ir fifth is repeated in tin next measure by the left hand, mast always be attacked with freedom, in fact, when ver 
the subject appears it must always be attack'd with freedom. This study demands very careful phrasing. IV hen well playtdjt is 
a most charming number. It is written in the true classical form which made Bach's il Two Voiced Inventions” so famous. 

Heed carefully this passage in mixed position. In connection with this number, practice the F major scale and the Etude following 
it in** Kunkels Royal Fiano Method” pages oS and oO 



Edition Kunkel. 


lit 01 - to 


7 










VtJ/ This study, introducing the continual alternating of the hunds, demands great lightness of attack. It must be practiced until 
it can be pinged fhieutlg, and without the slightest hesitation from beginning to end. To insure this required evenness and fluency 
of execution, the two notes of each hand must follow em it other us would notes played legato by one hand, that is,betueen the last 
note played by the left hand and the first note played by the right hand, there must be an even and positive legato,- also between 
the lust note of the right hand and the first note of the left hand, the same absolute and unbroken legato must exist. 

It' hen the special difficulty of this study (the alternating of the hands) has been thoroughly mastered, many a passage 
that would otherwise prove a** bag bear*' will have been overcome. 

Tin manner of notation employed in this number has beenfultg explained in Xu. 17. Book it. of this graded course of studies. 
General remarks pertaining to the practice of ‘llide and Seek" are applicable to 'tine and Take’.’ 

Allegretto. J — 70 to J -lots. 
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TRIPPING OER THE MEADOW. 


H 


' X- - 

Lightness of execution must characterise this study. \v 

( 5 ) Sot with standing that these notes are only sixteenths in value, and are to be performed crisply, they must, nevertheless, he ren- 
dered with a certain amount of melodic importance and sonority of tone. The striking of a keg with y short snappy touch is 
strictly to be avoided. 

(^) Observe carefully, the crescendo from hereto the seventh measure. 




\o 
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DREAM MAZES. 


This stutf! / offers special material far the cultivation of passages in a close finger position . 


From K tt> A flat , 



fire halfsteps, is the closest finger position the ha art can be placed in; this 


mixed position demands a rerg careful placing of the finger tips on the kegs. In order to make sure where the finger tips must 


touch the kegs, strike together, the following chord 


of five notes- E, F, F sharp, O and A flat. 

© and under bracket at © in order to make sure 


The same should be done with the. notes under bracket at \ 

Where the tips of the fingers should touch the kegs. 

(k) This entire passage is in the 1 * mixed position ** The hand, from the beginning to the end of the passage, must be-on the top 
and centre of the black kegs. 


Moderato. J - mx tv J - wo. 





Eyes** Hondo bg Her Uni. W*it - Ju 


TREMBLING LEAVES. 


® i 


Tot* much attention cannot be bestowed upon the chief difficulty that this piece present*, i. e. a perfect legato. When well per- 


formed, the listener should have no hard task in vividly seeing, in imagination, the gentle breezes playing amidst the foliage of th* 
trees and ever changing the color of the leaves. 


In this piece , the triplet is introduced . When three eighth notes are to be played to one quarter, the time notation of 


three notes cannot be expressed in any other way than 


m 


See special article i Notation of Notes in Groups ” in Kunkels 


Royal Piano Method, page 84, which treats of all irregular groups such as the Sth.6th.7th.9ih. Wth. 11th. 12th. 13th. 14th and llith. 
This article is unusually exhaustive and will be a revelation to the reader. 

© order that the third, A and C sharp, on the third quarter count ( mixed position j may be struck with ease, strike the third. 


A and V on the first quarter count so that the tips of the fingers will stHke far buck on the keys. This will enable the first finger 
(thumb) to strike the C sharp on the third count without shifting the hand . 

© Give the notes, scrupulously , their full value ; no more- no less, also heed well, the phrasing, as upon these two important factors 


depends a scholarly rendition of this section. 
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OCTAVE STUDY. 


Attack the first octave of every group with decision; then let the hand rebound from one octave to the other to the end of the 
group. 

VThen the study has been thoroughly mastered and can be played fluently in the time that the first metronome indications 
call « fur (J - lit.), then practice it with the additional email notes in the middle. 

The small notes, of course , can only be played by hands that van span the interval ; otherwise. It would be folly to attempt 
to play them. 

(Q) During the silence of the three quarter rest, the hand must, through a graceful motion, attack the next group. The hand 
must be in continual motion from the time it leaves the last note of the. group until the neat group is taken up. Any stopping 
at all, of the movement , is very bad. 

As all the octaves must be struck from the wrist , the customary arrow, f->y indicating that a wri*t attack is to be made, 
is omitted. Simili- ( Italian), means: in the same manner. 

In connection with this study, practice the Celebrated Exercises in Sixths and Octaves: in PunMels Royal Piano Method, page 146. 



A 



FALLING DEW. 


IS 


A perfect legato must be given to the scale passages of both hands. 

<§> During the silence of the rest, the hand must move gracefully, in a curve, to the beginning of the next passage,in order 
to insure a graceful wrist attack. 

(§) dire both voices their full value. The thole note. D must be contact'd perfectly legato with the E/lat following . 


N? 


Moderato. J - os to j - 


112. 
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FLUTTERING BUTTERFLIES. 


<S> 06 « fw , careful! g, the phrasing. The hand must b, gently withdrawn at the end of each group. 

( 6 ) Heed, scrupulously, the value of the notes of the bass. So doing is necessary to bring out the characteristics of the piece ( 
Special attention must be given this part in order to preserve the independent phrasing of each hand, 

® The upper notes of the sixth must be rendered perfectly legato, the fingering given to the some; 3,4, 3, and 43 45 etc. 
toill enable the performer to accomplish this. 


Vivace. J - mo to J - us. 







A CONFIDENTIAL CONVERSATION. 


H 


Tto tonali1y,(key)v/ ' this piece in A fiat major. Aflat major has , as signature, four flat*: B flat, E flat, A / lot an ft t> flat . 
The time signature is that of tJ. It again exemplifies the remark given in Grade 3 , page 3, that the time or speed of a 

lb 

piece is determined bg the metronome indication and not by how difficult it may look to the eye. 

® The passage, of the. right hand must be rendered with lightness of touch and in a gossiping manner while the passage of 
the left hand mud be played very legato and dignified. 


The progression of the passage of the left hand 



must be well brought out. 


Heed carefully, also, the fingering; the fourth finger must remain upon the key until the fifth finger has .struck the E natural in the 
next measure . 4 

This passage for the Tight hand, as fingered, demands a perfect, mixed position. Strike the following chord 
and observe where the tips of the fingers come, in contact with the key s. the position thus secured is the correct one. 

Brat tier, in connection with this piece, the A flat major* scale, page HO, and the A flat Scale Etude, and * 'April Fancies ” page 92. 
of Hunk* Is Hoyal Piant * Method. 





^ 7 - 
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MUSICAL ROCKETS. 


The three scale pannage* In the first three measures should remind the listener of rockets rising upward* to the sky . 

(B) The fingering given here to the scale and to (he next measure, in that of C major scale; this fingering cun be given hem be ^ 
cause the run does nut contain any black kegs. 

(C) Observe, carefully, the independent phrasing of the hands. (B) Remark at (§) is especially applicable here. 

C^) Remark at is to be observed here. Notice that the run given in this measure is in tenths, 

white »n the following measure, it is in sixths. 


Moderate. J - S4 to J - 112 


N? 12. 






IN THE MILL. 


IU 


Thi* Piece offers a most useful technical dif ficulty- that of the tremolo i The right hand must preserve a perfec t legato from 


the beginning to the end of the pie.ce. 

(§) need careful! g, the value of the notes,- so doing mill vividly portray the .clicking of the u-heels In the mill 
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APPROACH OF FALL. 

I OCTAVE STt'DY.) 

® The /"utility (key) of thin piece i « U minor. (1 minor has the same signature „s It fiat major, unmet,,: U flat and E fiat. 
Omtnop is the relatire minor of tt flat major, Itemarks pertaining to the or, are study, page n.arn applicable to this piece. 

Hands that cannot span the four notes of the chord u ill omit the small notes, which are at the option of the performer. 

Eractice.tn connection with this piece., he O minor stales (the Harmonic as wet, as the Me, odie) given in Ranked Hoyal Piano Method, 
pages 1H and 117. 


3Iode.rato. J. - so to J ■ . 


its. 





